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Who were the Dadaists?
The Dadaists were making zines and anti-establishment art way before 
it was cool. The term “Dada” was invented in 1916 in Zurich, Switzerland 
by Tristan Tzara. The new word reportedly had no meaning whatsoever 
and perpetuated “the morality of fools” (“The ABCs of Dada”). 

Dadaism grew into a revolutionary artistic movement that produced 
“anti-art” to protest institutions. This counterculture movement spread 
to Berlin, the United States, and Paris and continued through the 1930s. 
After all, in a world senseless enough to spur the First World War and 
throw away an entire generation, what meaning or importance is there 
left to glean from society? 

Visual artists, writers, dancers, musicians, and publishers embraced 
the anti-bourgeois philosophy. Their influence spans the century and can 
be seen in musical artists, such as David Byrne—known as the Funky 
Dadaist—and counterculture publications, like zines. After all, Dadaists 
claimed the avantgarde, invented collage, and asked us all to stop 
making sense.



What is “anti-art”?
The Dadaists viewed themselves as revolutionaries, but not ideal-
ists. They protested by creating works outside of popular culture 
or conventions, and touted the idea that anyone could make art. 

Their anti-art embodied avantgarde music and performances, 
short films, sound poetry, which included no words—only incom-
prehensible sounds, and a collage form they called photomontage. 
Photomontage deconstructed photography and art of the past to 
create something new and evocative that anyone could create. 

Since the Dadaists were not widely accepted by art institutions, 
underground publications were essential for creating community 
and disseminating ideas. These underground publications included 
anticlerical drawings, woodcuts, collages, letterpress sound 
poetry, and mini essays.

Dadaist Zines
Were the Dadaists really zinesters? Well, a zine is a small-scale 
underground publication that includes ‘cut and paste’ or collage 
art, poetry, and possibly photography. This means while invent-
ing collage, Dadaists may have also been the first zinesters.

Der Dada magazine had three issues, which are considered the 
pinnacle of Berlin Dadaist publications. They were edited by 
Raoul Hausmann, who invented sound poetry. This magazine was 
an experimental space for typography, collage, and photomon-
tage.

Dadaists were quite scandalous and they were often prohibited 
from exhibitions. So, the Cologne Dadaists did what any artist 
collective would--they published a roast zine. Die Schammade 
was edited by Max Ernst and Johannes Baargeld and published 
in 1920. It bashes the contemporary art establishment, and has 
crude texts with double entendres, It’s titlle sets the tone,“S-
chammade is a provocative made-up word combining the German 
scham (shame, or genitals) and made (maggot)” (MoMa.org). 

How to make your own 
Dadaist anti-art
Step 1: 

Gather your kookiest friends to discuss how to fight the system through 
meaningless art. Don’t make a plan, and remain open to nonsensical ideas. 
The world is your unripe watermelon.

Step 2: 

Decide that words aren’t really your thing. Will you create a sound poem, 
make a political collage, or dance with a paper towel tube to not-music? 

Step 3: 

Create your not-art by destroying images and/or abandoning visual 
and verbal language in an aesthetically pleasing way. You can use three 
colors. Choose spontaneously.

Step 4: 

Once complete, do not be attached to the review of the work. Your art is 
something you assembled like an engineer. Your value and time are what 
made this art shine, not the contemporary art system.

Step 5: 

Since this art has no message and no meaning, release it. Flush it down 
the toilet in digestible chunks or plant it outside and water it daily. The 
possibilities are endlessly vague.

Images:
Der Dada 3, John Heartfield, 1920, University of Iowa
Marcel Janco, 1895-1984, Christies.com
My Own Sayings, Der Dada 3 Hannah Hoch, 1920, University of Iowa
Kerawane, Hugo Ball, University of Iowa
Der Dada 3, 1920, University of Iowa 
Made for a Party, Hannah Hoch, 1936, The Londonist
SCRABrrRrraaNNG, F.T. Marinetti, 1919, Make Some Noise



 
 

Copper etching was invented 80 years after 
copper engraving. This new strategy was 
favored for its ability to make fluid, loose 
linework with the flick of a wrist, rath-
er than the controlled force and cut of a 
burin blade. First, the printmaker rids the 
copper’s surface of any oxidation or grease. 
The matrix is then coated with a black, liq-
uid ground composed of tar and wax. The 
plate is left to dry until the applied ground 
has hardened and is ready to be drawn into. 
The artist uses a sharp, metal stylus to draw 
into the surface and remove the ground 
with the lines drawn. When placed in a 
tank, acid will eat away the exposed streaks 
of copper revealed by the drawn design, 
and leave all surrounding areas untouched. 
This process is similar to the procedure of 
a copper engraving, only the acid is doing 
the hard work of displacing metal, not the 
arm of the artist. The engraver can vary the 
boldness of their lines by manipulating the 
depth of his/her cuts. The etcher controls 
their line quality by carefully measuring 
the amount of time an etching is held in 
acid. The deeper the cut or etch, the more 
ink the line will hold, resulting in darker 
values. The etcher only needs to consider 
the amount of bath time exposed lines are 
given. The longer a drawing is allowed to 
sit in the acid, the deeper the etch of the 
line will be. 

sources:

who treasure seeing a book’s owner peering 
out genially at a fellow booklover, or glaring at 
the biblioclast.
EX LIBRIS ART
Dedicated to the Collection of Ex Libris and 
Bookplate Art
https://www.exlibris-art.com/types-of-ex-
libris/

Source of direct book curse quotes:
textsThe library : an illustrated history
by Murray, Stuart, 1948-
https://archive.org/details/libraryillustrat-
0000murr/page/40/mode/2up

3) excommunication, avoidance from their 
surrounding community, the ceased ability to 
reproduce, damnation, or a painful death torn 
apart and eaten by dogs. Jeremy Norman’s 
History of Information 

A dark and humorous history follows the 
charming ownership artworks on the inside 
of marbled book covers today. “Ex Libris,” 
Latin for, “from the books of,” presented 
the name of their owner alongside per-
sonalized symbolism. From family crests 
to lifelike portraiture of the book owner 
themselves, these visual greetings either 
shared a friendly face of a fellow book lend-
er and enthusiast, or the glaring, overseeing 
eyes of the book owner to thief.

The value of books greatly varied before 
the development of printing technologies. 
The labor behind the preparation of animal 
skin to pages, the cost of material, sur-
rounding ornament, and the hand-scribed 
text itself added to a significant amount of 
financial compensation per purchase. In a 
desperate attempt to protect their valuable 
possessions, wealthy owners played on the 
culture's fear of supernatural punishment 
and torment from the gods to scare away 
stealing hands.

“Book curses,” were the written text’s 
defense from theft or mistreatment when 
their earthly protector was away. Horrible, 
detailed warnings of the poor fate that 
would fall upon the evildoer ranged from 
excommunication, avoidance from their 
surrounding community, the ceased ability 
to reproduce, damnation, or a painful death 
torn apart and eaten by dogs. The offense 
of book theft or the tearing and stashing 
of pages was equated to match murder and 
blasphemy.

Medieval authors had room to add their 
own threats in the colophon of passages 
they copied. This often resulted in curses 
unique to those who wrote them, rather than 
replicated fates. After rewriting Revelation to 
reiterate the great sin it is to add or remove 
from the Biblical canon, the scribe wrote,
“I warn anyone who hears the words of 
prophecy in this book….”God will add to 
him the plagues described in this book, 
(Revelation) and if any one takes away from 
the words of the book of prophecy, God will 
take away his share in the tree of life and in 
the holy city.”
Sometimes, these colophon-curses rhymed;

“Steal not this book my honest friend, 
For fear the gallows should be your end
And when you die the Lord will say,
“And where's the book you stole away?”"

With the invention of the printing press, 
book curses could now become reproduc-
ible depictions pulled from plates. Warnings 
could now include printed text and visuals. 
The block or plate designs were often en-
graved into copper or wood. Woodcut blocks 
were completed by the artist transferring the 
image on a small piece of soft wood, (such 
as pear, apple, cherry or lime wood) The 
inverted design was then transferred and 
drawn on its surface. With specialized knives 
and gauges, The carver would cut away 
sections of negative space, while leaving the 
drawn lines untouched, and at surface level. 
Copper engraving follows a similar process. 
The artist removes spurs of copper using a 
Burin; a v-shaped gauge and shaft attached 
to a round, wooden handle shaped to fit the 
base of a palm. 
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When thinking about what a book is, people 
often get caught up in the traditional form - 
two covers holding any amount of (relatively) 
flat pages between them. While it is debated 
when bookbinding in this manner began, it is 
typically agreed upon that the first codexes 
were created around the 3rd to 6th century. 
Artists’ books, however, are a much more 
recent development, yet many who work in 
this medium still use standard methods when 
constructing their books - with materials 
such as paper or cloth wrapped binder’s 
board surrounding the interior paper pages.

Beata Wehr with her found object books 
reflecting on her ties to Poland and her 
concept of home is one of few examples 
of known artists who frequently use found 
objects in book form. When creating artists’ 
books, most people aim for reproducible 
designs in order to create editions, so 
while many book artists use alternative 
materials from time to time, it tends to be 
the minority of books created. Beata Wehr 
is someone who consistently uses fabric 
pages and metal findings within her work. 

While Beata Wehr’s work consists of mostly 
atypical materials (even a portion of her 
cases are made of canvas), Susan Joy Share’s 
The Bell Show is a more common example of 
how most artists may incorporate alternative 
materials within a more traditional form. 
The majority of the book is still made 
of paper and board, in this case, Xeroxed 
images, but she uses an array of Scrabble 
pieces within one of the primary panels. The 
book opens flat, yet the panel featuring the 
game pieces has a three-dimensional element, 
which contrasts the rest of the work.

Fully incorporating found objects, Anne 
Hicks Siberell encases different items 
such as feathers, rocks, and small plastic 
found treasures within her works through 
plaster casting. The pages within her books 
almost become entirely separate works due 
to their thickness and textural elements.

Rather than thinking outside of the box, 
we could start thinking inside the box. 
Creating books inside of readymade boxes 
or using them as alternative casing is 
not often seen. Not only are they sturdy, 
but they can also greatly push forth the 
artists’ concept. Carol Schwartzott’s A 
Brief History of The Quilt is a book that 
rests inside a display box featuring an 
array of collected items pertaining to the 
art of quilting, such as thread, bobbins, 
and pins. The display cabinets are made of 
picture frames that Schwartzott collected 
over multiple years. While each book in the 
edition of 5 is slightly different due to 
the limitations of materials that arise when 
using found objects, the variation is part of 
what makes the edition effectively charming.

Book artists constantly challenge what a book 
can be, yet the forms and materials often 
stay relatively stagnant. This is partially 
due to the fact that there is a lot that 
is absolutely wonderful about traditional 
book structures such as their sturdiness and 
unequivocal beauty, but it is also often 
because said structures thoroughly surround 
people in their day-to-day lives, and the 
influence of that exposure is not lost on 
artists. Using traditional materials is in 
no way lesser than an alternative, as it can 
truly be the best form for any given work, 
but using atypical materials, such as found 
objects, is an often overlooked option.



By: Victoria Isles

 If you are an artist of any caliber, you’ve probably 
encountered a Fabriano product, or two, or ten. Whats 
up with them? Why are they everywhere? Well, they’ve 
been around since the 13th century and their name is 
literally synonymous with paper in Europe. After paper 
was first made in China in 105 CE and slowly started 
spreading through Asia and then into Europe and even-
tually around the world, everybody tried their hands at 
making paper in new ways with materials they had ac-
cess to. No one was as successful as the paper makers 
in Fabriano, Italy, who would eventually come together 
to become the Fabriano Paper Company. 

The Fabriano PaperThe Fabriano Paper
CompanyCompany



 A brief history, because its hard to understand how long the Fabriano Paper 
Company has been around for just such a long time. When the art of paper making 
came to the small town of Fabriano, Italy during the 13th century, it came on the 
back of Arab prisoners who were caught while they raided the port of Ancona. The 
13th century was the time of Genghis Khan and the Mongol Empire, Henry the 3rd, 
Marco Polo, and the Ottoman Empire, for reference. By 1264, there were several 
independent paper makers within the small river side town. 

 

Their very first innovations were by using cotton fiber and animal gelatin based 
sizing . In 1293, inspired by wool makers and weavers, the paper makers in Fab-
riano developed watermarks. It would be nearly 200 more years until Johannes 
Gutenberg invented the printing press. Then during the Industrial Revelotion, all 
the paper makers in Fabriano were pulled together by Pietro Miliani and they made 
the Cartiere Pietro Miliani Fabriano paper mills. By 2002 all the Euro (the currency) 
denominations were printed on Fabriano paper. As of 2002, the Fedrigoni Group 
bought the Fabriano paper mills and now there are six active production plants in 
Italy and over 5000 products.

  The Fabriano Paper Company is 
responsible for important innovations in 
paper making: watermarks, animal gela-
tin sizing, and the multiple hammer mill. 
So, what does any of that mean? 
 Sizing is almost a glue kind of sub-
stance that is added to the paper making 
process to control the ink or paint spread 
and absorption of the paper. Think wa-
tercolor paper or fountain pen friendly 
paper. It keeps the ink or paint in the 
same shape as it was applied to the pa-
per.  
 Watermarks are designed added to 
the paper molds with a variety of things. 
The paper makers used wired woven into 
the slats of the mold to produce shapes, 
almost like how a weaver makes shapes 
in a tapestry with their wool yarn. That 
design in the mold changes how much 

paper pulp can accumulate in that area, 
producing a thin spot. Once the paper 
is pulled using the mold and then dried, 
the watermark is invisible until you hold 
the paper up to the light. Then the light 
shines through the area of the design 
that is thinner.

 The innovation of the multi-
ple hammer mill allowed for a more 
efficient process which resulted in 
higher quality paper. Very quickly, 
cotton can be processed into con-
sistent and very fine fibers which al-
lows for smoother paper and faster 
process times. 
 Today you can find Fabriano 
paper products in almost any art 
store. They have paper of every type 
imaginable from sketching paper, 
watercolor paper, photo printing pa-
per, printmaking papers, and note-
books. They even have artist pen-
cils, craft papers, and stationary. 
They distribute to over 100 coun-
tries and are making active steps to 
make their paper making process 
as sustainable as possible. So the 
next time you’re looking for some 
paper, give a Fabriano product a try 
and experience working on a piece 
of history. (I promise this isn’t spon-
sored.)

Sources

“History” Fabriano, 21 Mar. 2023, fabriano.
com/en/history/.

“Timeless Masters.” Fabriano, 21 Mar. 
2023, fabriano.com/en/timeless-masters/.

“Paper Making.” Fabriano, 21 Mar. 2023, 
fabriano.com/en/paper-making/.

Bruno, Adele. “Fabulous Fabriano Part VI.” Tickled 
To Tangle, 15 June 2017, tickledtotangle.blogspot.
com/2017/06/fabulous-fabriano-part-vi_15.html.Ludwig Van Beethoven

 So many incredible people 
through out history have used Fabria-
no papers. Michelangelo, and Bodoni, 
Georgia O’Keefe, Beethoven, and Fran-
cis Bacon and so many more. Fabriano 
paper has been the go-to for artists and 
thinkers for ages because of its consis-
tent and reliable high quality.







S C R A P- BOOKING: 
who/what/where/when/why?

WHO?WHO?  People with different backgrounds, 
socioeconomic status, and education levels have 
been creating scrapbooks throughout history. 
“Because it used common, sometimes free mate-
rials, scrapbook making was available to people 
of all classes.” (Garvey, 2013) Authors, doctors, 
abolitionists, political figures, socialites, families, 
farmers, record keepers are just a few of the many 
people or groups of people who made scrapbooks 
as personal histories or for their communities. 
Anyone with an interest to collect and catelogue 
general to specific information, poetry, personal 
artifacts, newspaper clippings, obituaries, recipes, 
photos and illustrations may have garnered in-
terest in formal scrapbooking, and this continues 
into our culture today through digital means.

Though scrapbooking has seen its popularity in-
crease and decrease because of wars, economic 
booms, and social trends, the family album be-
came especially popular with the rise of portable 
photography in the 1920s and is likely one of the 
first examples we think of when associating scrap-
booking with the modern world. (The Crafty 
Bean, 2022) In addition to being a popular house-
hold activity or possession, there is a laundry list 
of prominent scrapbooks from First Ladies Jackie 

Kennedy and Barbara Bush, to Amelia Earhart 
and Queen Victoria (shown in Figures 1-3). Au-
thor Mark Twain was “an avid scrapbooker about 
his travels,” and pop artist Andy Warhol (see ex-
ample in Figure 5) “assembled 42 scrapbooks full 
of clippings chronicling his accomplishments and 
celebrity.” (Scrapbook.com)

WHAT? WHAT? “Scrapbooks are one of the endur-
ing yet simultaneously changing forms of the last 
two centuries, similar in their development to 
the pen… the task and function remain constant, 
while the form and structure alter under the in-
fluence of aesthetics and new materials.” (Tucker, 
Ott and Buckler) Scrapbooks deal with ephem-
era, memory, data, archive, history, personal and 
public material sources. They are time capsules, 
expressions of personal lives, and show evidence 
of the human desire to understand the worlds we 
live in. 

“Scrapbooks resemble a movie or a photograph 
in that they all capture “lived time” in a material 
form. Yet scrapbooks leave far more to the imagi-
nation. The makers express themselves with every 
swipe of glue yet ultimately remain free, elusive, 
and hidden.” (Ott, Tucker, Buckler)

By: Rachel Rinker

Figure 1   Queen Victoria’s Scrapbook, “including lockets of her hair and 
fabric from her wedding dress” (Fotostudio Bartsch / Grisebach, Berlin)

we save photos and information have interesting 
long and short term effects on our memories or 
what we perceive to be important in our lives. 

WHEN?WHEN?  “Long before the word ‘scrapbook’ 
was invented, people were decorating their books 
and Bibles and storing images, cuttings, and 
valuable information.” (The Crafty Bean) “Scrap-
booking primarily began in England in the 15th 
century” with commonplace books and Bible 
scrapbook albums, but was popularized in the 
1800’s, with the introduction of technological ad-
vances in the print industry and a wider spread 
of printed materials. “The first one-cent paper 
appeared in the United States in 1833, and other 
cheap papers followed.”

“The word ‘scrapbook’ wasn’t used until 1821 
when it was referred to as ‘sticking items into a 
book with blank pages’” 100 years later, during 
the first three decades of the 1900s, German artist 
Hannah Höch “created a 116-page scrapbook us-
ing images she had clipped from the photograph-
ically illustrated press of the Weimar Republic.” 
(Garvey 2013)

WHERE?WHERE?  Though England receives primary 
credit for the early beginnings of scrapbooking, 
it is an activity which spans the globe. In even 
the loosest terms as compiled record keeping, 
scrapbooking has been a long running part of hu-
man history. As far as what materials and forms 
scrapbooking uses, these have shifted with the 
evolution of new technologies and new ways of 
recording the present moment. ”Research has 
confirmed what many of us suspect – that the 
primary role of photography has shifted from 
commemorating special events and remember-
ing family life, to a way of communicating to our 
peers, forming one’s own identity, and bolstering 
social bonds.” (Wen 2015) 

From superimposing clipplings on top of the 
pages of other printed books or ledgers to blank 
scrapbooks polularized and commercialized by 
figures such as Mark Twain and Benjamin Frank-
lin, we have landed in the modern world and 
digital sphere, Pinterest, and Facebook having 
launched an online photo compiling program in 
2015 specifically called “Scrapbooks.” Some peo-
ple post daily photos into grids, onto layouts, and 
various curated online platforms. All the ways 

Figure 2   “Queen Victoria’s Scrapbook” (Fotostudio Bartsch / Grisebach, Berlin)



WHY? WHY? Scrapbooks are inherently documen-
tations, collections, archives, and reflections… 
While some makers are community oriented 
or provide public services, and others are more 
autobiographical in nature, there is a common 
thread in the desire to collect, reorganize, and re-
member information. 

There are reasons folks scrapbook in today’s world 
that also relate to finding a sense of self, or being 
able to display shifting narratives through story 
telling. An article written in The New York Times 
includes an interview with Tazhiana Gordon, a 
“messy, mixed-media kind of scrapbooker.” To 
her, in the wake of 2020 anti-racism protests, and 
being Black, scrapbooking ‘feels like a radical act 
of self-care, to write the words of [her] own life.” 
(Garcia, 2020)

“Scrapbooks, then, are a material manifestation 
of memory-the memory of the compiler and the 
memory of the cultural moment in which they 
were made. Scrapbooks represent individual and 
group identity in cultures increasingly dependent 
on reading, visual literay, and consumption of 
mass-produced goods. They display artifacts and 
ephemera that track the migration of ideas and 
commodities up and down the cultural hierar-
chy of capitalism. They hold historical accounts 
in print and images that tell how events and lives 
were understood and told to others, how individ-
uality spars with the public and the commercial.” 
(Tucker, Ott, Buckler, 2006) 

I’ll end the overview here, with a note of encour-
agement to anyone who wants to dive into the 
world of scrapbooking, because chances are you 
already do it in some form or another. Docu-
menting your own history or personal memories 
can be a rich and fulfilling undertaking. Who, 
what, where, when, why? That’s up to you.

Figure 3   “A scrapbook by Azzari Jarrett of Wilmington, N.C.” (Kate Medley for 
The New York Times)

Figure 4   “Andy Warhol’s Childhood Movie Star Scrapbook Ca. 1938-1941” (Daily Dose of Art)
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Figure 4   “Andy Warhol’s Childhood Movie Star Scrapbook Ca. 1938-1941” (Daily Dose of Art)

Figure 5   “Hannah Höch, Cut with the Kitchen Knife Dada Through the Last 
Weimar Beer-Belly Cultural Epoch of Germany, 1919–1920, collage, mixed me-
dia” (Nationalgalerie, Staatliche Museen, Berlin)

Figure 6   “50s Recipe Junk Journal Pages & 
Ephemera” (Operation Reprint)

Figure 7   “A scrapbooker’s desk” (Root & Branch Paper Co.)











 Books. 
 Books which are tools of  mass communi-
cation. We see books everyday and everywhere, 
even as props in media. What do books do for us 
when they’re placed in a movie or a show? What 
do the prop masters want us to assume when 
a character has a ton of  books? Now, this isn’t 
going into specific books used on set really, but 
how the appearance of  large amounts of  books 
are used. 
 
 There are four things that prop masters 
want viewers to gather when there are a large 
amount of  books at play in a scene. First, they 
want to convey a character trait: whoever owns 
those books or perhaps spends the most time 
with those books is a studious, intelligent and 
often wealthy character. Second, they want to 
set a vibe: book shops and libraries and even 
just the appearance of  a packed bookcase make 
the space feel more cozy and inviting, most of  
the time. Third, they want to convey an intense 
passion: this a character has a lot of  books 
on one subject, it expresses their passion for 
that subject and often hints at mastery of  that 
subject. Finally, fourth: to convey a longing for 
something other than their current life situation. 
We’re going to discuss how these things come 
up in a handful of  shows.

BOOKS AS PROPS IN MEDIA
By: Victoria Isles



 In the tv series Our Flag Means Death, books are huge. The main character Stede Bonnet 
had a library put into the ship he had built and even when he was out on the seas running a very 
found-family pirate crew, he kept those book and cherished them. Those books really help show 
Stede as an intelligent, very wealthy character, 
but his interaction with his collection of  books 
is born out of  genuine love for them, which 
made him endearing. Literacy isn’t common at 
the time the show takes place (1700’s), so the 
only two people on ship who can read and write 
well are Stede and his scribe, Lucius. Lucius is 
almost always seen with a book and is writing 
down Stede’s daily life and even illustrates these 
things with a very fine hand. So he’s educated, 
but how is a mystery. He doesn’t appear wealthy 
like Stede, or even seem to want to be. A mystery 
for a later season. When Blackbeard is introduced 
and he sees those books, he is full of  wonder and 
longing. He never had the opportunity to read, 
and while he’s supposed to be this big bad pirate 
captain, his reaction to seeing Stede’s library im-
mediately shakes off  that feeling of  intimidation 
we’re supposed to get from him. 

 Good Omens is another tv series that 
employs the usage of  just an obscene amount of  
books, because a large portion of  the series hap-
pens in or around Aziraphale’s bookstore. Now, 
the usage of  books doesn’t really lean toward 
implying Azirpahale is super smart and wealthy. 
It does do two other things, however. First, it 
sets a vibe. No matter what’s happening outside 
the bookstore, inside the bookstore is always 
calm and always safe and always happy, even if  
things get a little weird. These books also show 
Aziraphale’s deep love for humans and their 
history. Aziraphale collects books throughout 
human history and keeps them safe in his book-
store (where he doesn’t actually sell any books). 
That is his passion and the massive collection 
of  books shows how truly dedicated he is to this 
self-imposed task.

 Are there other reasons why books are in 
media? Sure. They can be used as plot devices; ie 
the book of  prophecies from the first season of  
Good Omens or the book used by Lucius to prove 
Stede was indeed a pirate who had done pirate 
things in order to save his life in Our Flag Means 
Death. They can be used as funny little easter 
eggs, like when the actual novel Good Omens is 
found and read in the show. 

 Even when we never see the inside of  
the majority of  books we seen on movies and 
shows, just their existence alone on a show 
speaks volumes (Get it? Volumes?). The ico-
nography of  books is so strong and prop mas-
ters have gotten so good at using it to really 
add depth to the characters and locations their 
shows take place. It’s a fun exercise, next time 
you see books in a show or movie, ask yourself  
why.

Harrisson
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